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Abstract

The research is based on the General Regionally Annotated Corpus of the Ukrainian Language
(GRAC) analyzed the semantic transformations of deterministic vocabulary in Oksana
Zabuzhko's works “Museum of Abandoned Secrets”, “Fieldwork in Ukrainian Sex”, “Album
for Gustav”. The possibilities of achieving stylistic effects through the use of technical
determinations are analyzed. It was found that technical terminology in artistic discourse,
thanks to semantic transformations, contributes to the achievement of accuracy and clarity of
speech, helps to structure abstract thoughts and materialize them, and the involvement of
deterministic vocabulary, in particular in the composition of tropes or stylistic figures,
contributes to the ornamentation of speech, reveals the author's attitude to the named objects
and saturates the text with expression. Three types of semantic transformations based on
semantic and stylistic processes of determining scientific vocabulary are identified:
comparison, epithet, and artistic metaphor. The technical determinologisms selected by
identification from the annotated corpus proved that the term vocabulary functions organically
in the artistic text and becomes an important component of the writer's idiostyle.

Keywords
Corpus linguistics, text corpus, concordance, text analysis, metaphor, epithet, comparison,
determination, deterministic vocabulary.

1. Introduction

Perhaps the main feature of modern society is its technocratization, which involves the acceleration
of migration processes of vocabulary between the general literary language and industry terminology
systems. Such mobility of lexemes reflects changes in the national linguistic picture of the world at the
speech level and causes qualitative and quantitative semantic changes in the language as a system. A
term is a unit of the lexical system, the use of which is one of the characteristic features of the scientific
style of the literary language. However, the high intellectual level of modern society and the wide
erudition of speakers in the most diverse spheres of human knowledge contributed to the fact that term
vocabulary becomes an integral component of other styles, including artistic ones. When used in
different discourses, terms serve different needs of speakers, while changing their own functional,
lexical-semantic and semantic-stylistic characteristics. In works of art, terms lose their clear
conceptuality and undergo determinism, that is, the term is assimilated to a commonly used word, and
various semantic transformations of the deterministic lexeme arise on the basis of metaphorical
reinterpretation.

Despite the large number of linguistic studies related to determinism, there are still a number of
linguistic issues that have not been studied yet. Among them is the involvement of technical
terminology in the artistic discourse, in particular the use of deterministic vocabulary from the technical
sphere in works of modern fiction. We emphasize that the application of the latest methods for technical
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detection and quantitative research of deterministic lexemes based on an electronic corpus of texts
makes it possible to intensify language research and multiply the effectiveness, reliability, and
verifiability of the studied linguistic phenomena. In our previous research, we analyzed the stylistic role
of medical terms-substantives in Oksana Zabuzhko's work and found out that term vocabulary
organically enters the artistic and journalistic context and becomes an important component of the
writer's individual creative handwriting [1].

Note that the use of technical terminology in the artistic style is also of considerable scientific
interest. Our scientific hypothesis is as follows: the involvement of technical terminology in artistic
discourse aims to achieve at least two results:

1. Clarity of content, accuracy — technical terminology, thanks to semantic transformations, makes

it possible to structure abstract thoughts and materialize them;

2. Expressiveness, artistic perfection — the use of deterministic vocabulary, in particular as part of

tropes or stylistic figures, contributes to the ornamentation of speech, reveals the author's attitude to

the named objects, and ultimately saturates the text with expression.

The relevance of our research lies in the fact that thanks to the use of corpus technologies, we are
able to examine the technical terms found in the text in the context of their use and trace the various
semantic modifications they undergo. The research material was the technical terms extracted from
Oksana Zabuzhko's novels “Museum of Abandoned Secrets”, “Fieldwork in Ukrainian Sex” and the
short story “Album for Gustav”. In the analyzed material, we observe the presence of a complex
hierarchy of stylistic devices based on the determination of scientific vocabulary, because, as stated in
the literary criticism of the language of this work, “forgotten and invented constructions, unexpected
lexical combinations and other things make the language imaginative and colorful” [2].

The purpose of the work is to identify and analyze the stylistic role of technical determinations in
the work of the Ukrainian writer Oksana Zabuzhko using corpus technologies. Achieving the specified
goal involves the following tasks:

1. toselect, with the help of the General Regionally Annotated Corpus of the Ukrainian Language

(GRAC), quotes from Oksana Zabuzhko's works “Museum of Abandoned Secrets”, “Fieldwork in

Ukrainian Sex”, “Album for Gustav”, in which technical terms are involved in the analysis are used;

2. to classify the selected term units according to the method of semantic modification;

3. tofind out the semantic and stylistic changes caused by the use of term vocabulary in the artistic

style;

4. to analyze the possibilities of achieving a stylistic effect thanks to the use of technical

determinations.

The object of the research is technical terms in the context of their use, extracted from the works
“Museum of Abandoned Secrets”, “Fieldwork in Ukrainian Sex”, “Album for Gustav” based on the
General Regionally Annotated Corpus of the Ukrainian Language GRAC [3].

In order to avoid urgent misunderstandings, in this research we distinguish between the concepts of
metaphor (metaphorization) and artistic metaphor. The term metaphor (metaphorization)
corresponds to the definition formulated by George Lakoff and Mark Johnsen: “The essence of
metaphor is understanding and experiencing one kind of thing in terms of another” [4]; we use the term
artistic metaphor in the meaning of a stylistic device, a trope, which consists in transferring the name
of one concept to another based on similarity (by color, shape, purpose or other feature).

2. Related Works

Termination, determinism, as well as the use of deterministic vocabulary to create artistic means
(tropes, stylistic figures) — these linguistic phenomena are interesting for their expression in certain
types of discourse and pragmatic-communicative orientation. It has been studied that modern fiction
actively includes deterministic lexemes, thus testifying to the intellectualization of the literary language.
Saturation of the text with determinations, which are not just components of stylistic means, but also
become elements of the meaning-making process itself, enables artists to make the language of their
works more expressive and vivid. A review of linguistic research gives reason to assert that the study
of deterministic lexemes in view of their use in different styles is of deep scientific interest not only to
linguists. In the modern stage of linguistic development, it can be asserted that the study of this issue



takes on an interdisciplinary nature, as deterministic vocabulary is investigated from a multifaceted
perspective. Numerous scholarly investigations by both Ukrainian and international researchers,
specialized monographs, textbooks, dissertation works, and professional and general lexicographic
publications [4; 5; 6; 7: 8; 9; 10; 11; 12; 13; 14] testify to this fact. In the works of the last decades of
the 20th century and the beginning of the 21st century, scientists have developed a number of theoretical
and practical approaches to understanding determinism in the text. They include stylistic, cognitive,
semantic, cultural, neurolinguistic, and pragmatic aspects in the works of famous linguists [11; 12; 13;
14; 15; 16; 17; 18; 19; 20; 21; 22; 23]. A direct contribution to the theory of metaphor as a process was
made by Ko6vecses, Z., Szelid V. [17; 19; 24]. In the scientific work “Metaphor in Culture: Universality
and Variation”, Zoltdn Kdvecses proposes a new theory of metaphor variation: defines the main
dimension of metaphor variation, i.e. those social and cultural boundaries that signal ruptions in human
experience; describes which components or aspects of the conceptual metaphor are involved in the
variation of the metaphor and how they are involved; singles out the main reasons for the variation of
metaphors, and also examines the question of the degree of cultural consistency in the interaction
between conceptual metaphors, embodiment and reasons for the variation of metaphors [24].

Related to the topic of our research is a scientific work based on the corpus of texts by Levchenko O.,
Karasov V., Dilai M. In the article entitled “Qualitative and Quantitative Markers of Individual
Authorial Conceptualization”, the scientists proposed a methodology for the study of idiolect/idiostyle,
which is based on the identification of quantitative and qualitative markers of individual and author's
conceptualization. They presented statistical and metaphorical profiles of the concept of “sadness” in
the Ukrainian language in general in the corpus of artistic texts, as well as in the idiolects of individual
writers. The functioning of concept verbalizers in literary texts is analyzed using a statistical grouping
of data, dividing the population into homogeneous groups based on a certain feature. In addition, the
authors turned to the specifics of the metaphorization of the studied concept and focused attention on
the metaphorical attributes of the verbalizers of the concept [25]. The study “Statistical characteristics
of O. Zabuzhko's” highlights the statistical characteristics of O. Zabuzhko's idiostyle. The authors
investigated such characteristics of the writer's idiolect as the length of sentences and words, the
frequency of punctuation, parts of speech, and the index of lexical diversity. The researchers compared
the obtained results with those of other authors and determined the peculiarities of her idiostyle [26].

Despite the intensification of scientific research on deterministic lexemes and artistic tropes in
various functional styles, the study of semantic transformations of deterministic vocabulary in artistic
discourse has almost not been implemented yet, in Ukrainian studies these phenomena have not been
systematically analyzed at a sufficient level from structural and functional-grammatical perspectives.

3. Methods and Materials

The basis of the proposed research was general scientific and linguistic methods:

o methods of abstraction and generalization were used among the general scientific ones — to
highlight the most essential theoretical data related to the problem under study;

o the corpus method of text research, is widely used in modern linguistics, particularly applied
linguistics, because it is a set of techniques and principles according to which linguistic units are
collected, systematized, processed, and interpreted to obtain scientific and practical conclusions.
Therefore, these methods, as targeted, are considered to be one of the most effective research
methods in applied linguistics;

o the structural-semantic method, which made it possible to reveal the associative sema of the
original concept, which is reinterpreted and troped in the derivative;

o the method of cognitive interpretation, which reveals the interdependence of the features of
the formation of mental structures based on comparison and regularities of their verbalization at the
semantic level;

o the analysis of dictionary definitions was used to establish the denotative values of the lexical-
semantic variants of keywords selected from the corpus of the text;

e syntagmatic analysis is used to identify the contextual environment that brings the
deterministic word to the fore;



e discursive analysis made it possible to integrate the interpretation of a certain passage of the
text, its semantic connections, and the purpose of the statement;

e  pragmatic analysis, which made it possible to reveal the functions and intentions of the writer
in each specific speech situation, which involves the use of deterministic vocabulary in the function
of tropes..

The research methodology is schematically reflected in B Figure 1.
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Figure 1: Research Methodology

4. Results and Discussions

The research was made on the material of text fragments selected using the 15th version of the
General Regional Annotated Corpus of the Ukrainian Language (GRAC-15) [2]. In the corpus, there is
a subcorpus Oksana_Zabuzhko, which contains 910,775 tokens. Creating a frequency list based on
metadata and analyzing this subcorpus for genres and titles of works that are included, we found that it
consists of 10 works by Oksana Zabuzhko, including 3 major novels: “Museum of Abandoned Secrets”,
“Notre Dame d'Ukraine: Ukrainian Woman in the Conflict of Mythologies” and “Field Research of
Ukrainian Sex”, as seen in Figure 2.
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Figure 2: List of works used for the research



The text you’ve provided mentions that the thematic content of these works by Oksana Zabuzhko
suggests that the technical terms she uses may undergo semantic modifications. To investigate this
further, you selected the most frequent technical determinations such as “opim”™ (wire), “knema”
(terminal), “cmpym” (electric current), “cucmema” (System), “xomnsecp” (conveyor), “anapam”
(apparatus), “momop” (motor), “knonxa” (button), “mpyrcuna” (spring), "komn’tomep” (computer),
and so on. Each of the determinations included in the research was used as a lexeme for searching, and
a collection of quotes using the determined vocabulary was compiled. This collection served as the
primary database for our research. For example, the term “cmpym” (electric current) was found in 15
citations in the corpus, as shown in Figure 3.
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Figure 3: Collection of Quotes for the Lemma/ Lexeme “cmpym” (electric current)

The materials of our research allow us to identify three types of semantic transformations based on
semantic-stylistic processes of determining scientific vocabulary:

1. 1st type is a comparison. This stylistic device uses the simplest model of semantic

transformation: based on the identification of a common (integral) seme between two compared

concepts, a semantic connection is established, which syntactically takes the form of a comparative

construction. The differentials of the seme objects of comparison recede into the background and

are not taken into consideration.
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Figure 4: Types of Semantic Transformations



2. The 2nd type is an epithet. The use of this artistic tool manifests itself in two models: the basis
of the first model is the use of a determinate lexeme in the function of an epithet, which usually has
a distant semantic connection with the signified word; the second model is based on the fact that the
lexeme is used in the attributive function, which, thanks to the combination with the denoted word-
term, acquires certain semantic and emotional shades.

3. The 3rd type is an artistic metaphor. It demonstrates the most complex model of semantic
transformations of deterministic vocabulary in an artistic style: a deterministic lexeme is directly
involved in a context that is not characteristic of its term meaning, and thanks to this, the new context
is expressed by the semantics of this deterministic lexeme, acquires a certain artistic aestheticism,
and is saturated with expression according to the creative intention of the author.

4.1. Comparison

The simplest manifestation of the metaphorization of thought using the deterministic vocabulary of
the technical sphere is comparative phrases. This linguistic device is characterized by the fact that
thanks to its use, attention is focused on one feature common to both compared objects, and all other
features of the comparator become insignificant. At the same time, it is extremely important to
understand the author's thoughts to understand the term meaning of the comparator. Let's consider
examples:

o ”...nid’ednana 0o mere ceoc y’cummsi, mog obipeanuit opim” (“She connected her life to mine,
like a broken wire rejoined”) (“Museum of Abandoned Secrets”). The achievement of the
meaningful transparency in this phrase occurs through the understanding of the technical process:
when two elements of a broken wire are connected, the healing of the two systems that this wire
unites takes place, and they begin to function in their usual mode. Through the use of the comparative
phrase, the reader is metaphorically transported to the semantic field of the life activities of two
individuals, and it becomes clearer that both objects connected by this wire gain the possibility to
coexist harmoniously. Thus, the integral theme of this phrase is the connection to the restoration of
normal life activity. In this process, the reader can emotionally perceive with precision both the fact
that such a connection existed before but was disrupted, and the understanding that without the
connection, life activity could not have been restored in any way. These additional semantic layers
provide the basis for the expressiveness of the phrase.
o “Ileii oap — 0obyeamu 3 moodetl 3ax06any iHGopmayiio, Ak Hamuckamu na knonky” (“It's her
gift — extracting hidden information from people, just like pressing a button”) (“Museum of
Abandoned Secrets”). The integral theme in this comparison is the simplicity of the action: pressing
a button is an activity that doesn't require significant effort, skills, or expertise, so extracting hidden
information is also a straightforward action. At the same time, from the semantic context, the reader
understands that this simplicity of action is a unique gift possessed by the heroine. Extracting this
information requires effort, implying that significant exertion is necessary to accomplish this
complex task. Consequently, the reader emotionally sympathizes with the heroine due to this
understanding.

e “Hagimb nouyg npuxosane cmyKominus 1o2o OymMKu, aK 3a6€0en020 60mo606020 mexanimy”

(“Even heard the concealed ticking of his thoughts, like a wound-up bomb mechanism ) (“Museum

of Abandoned Secrets”). The mechanical process, with which the author compares thinking activity,

is characterized by the seme of active monotonous activity that carries a threat, so the lexeme

“oymka” (thought), reinforced with the help of an artistic metaphor with the lexeme “cmyxominns”

(ticking), actualizes this integral seme and, as it were, materializes its meaning. At the same time,

the comparison of the thinking process with a bomb mechanism suggests the expression of the threat

that this device carries, and therefore the thoughts of the hero; since the thought is ticking, this threat
is felt as materialized, so an additional emotional load appears.

Schematically, the mechanism of semantic transformations using comparative inflections can be
depicted as follows:
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Figure 5: Semantic Transformations of Deterministic Vocabulary in Comparative Phrases

Having analyzed the entire array of comparative phrases extracted from the novels “Museum of
Abandoned Secrets”, “Fieldwork in Ukrainian Sex” and the short story “Album for Gustav”, we notice
an important, in our opinion, detail: in different contexts, the author, using the same comparator, can
emphasize its different semes, integrating each time others to the compared object. For example, the
deterministic lexeme “cmpym” (electric current), used in three comparative phrases, each time
actualizes a different semantic field to enhance the meaning of the compared object:

e Inthe quote “3akisik, ik CTPYMOM yIapeHHii, ocepe/l KyXHi 3 HEJJOHECEHOIO JI0 TUIMTH TYPKOIO

B pykax” (“Stuck like someone struck by an electric current in the middle of the kitchen with an

unfinished teapot in hand”) (“Fieldwork in Ukrainian Sex”), the integral seme is immobility arising

after a strong impact of an electric current.

e Inthe phrase “Tema 3aaprkana i 30irmach Kpyr HUX IBOX Y OJIMCKaBUYHUIT BOTHEHHHIA KOHTYP

— MOB HaBi4 siBJieHe 3aMKHeHe koo ctpymy” (“Darkness quivered and converged around the two of

them in a lightning-bright fiery circuit —as if an eternal closed loop of electric current had appeared”)

(“Museum of Abandoned Secrets”), there is an emphasis on two integral semes: trembling and fiery

brightness. These attributes are demonstrated by the electric current during its active passage through

a closed circuit.

e In the sentence “Bmepiie Te moGauuB, — Haue CTPyMOM HOro BIApuio, i BIaja B TOJOBI

saciminka” (“For the first time he saw it — as if he was struck by an electric current, and a veil fell in

his mind”) (“Museum of Abandoned Secrets”), the author actualizes the seme of unexpectedness
present in the interpretation of the term “ctpym” (electric current), when it refers to an unforeseen
electric shock.

The structure of semantic transformations of the term “cmpym” (electric current) in comparisons
with different contextual surroundings is depicted in Figure 6.
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Figure 6: Semantic Structure of the Deterministic Lexeme “cmpym” (electric current)

The use of corpus technologies helps to find different examples of the use of the comparator term
with different semantic modifications. For example, Oksana Zabuzhko also uses the technical term
“npyarcuna” (Spring) in comparative phrases with an emphasis on those semantic fields that, according
to her author's vision, stand out in the relevant context in a particularly expressive way. In the quote “a
MUMYACOM U020 Mama niopoosie deutesumu penopmadicamu Ha ykpaincokiu “Ce0600i”, saiky Kninmon
yce He 30epembcst 3aKpumiu, — 8UMbOXKYE KOJIUCh PIOHOI0 MOGOI0 3 MUMU, HAYE NPYICUHU 3 Mampayd,
BUNUPAIOYUMU YYHCUHCOKUMU THMOHAYIAMU, SKI MAIOMb 3AC8I0HUMU, WO 80HA 8xce — bepu suwye! — He
3 Hawoeo cena: supganacs!” (“Meanwhile, his mother fakes cheap reports on Ukrainian “Svoboda”,
which Clinton can't seem to shut down — she exclaims in her native language, with those springs
protruding from a mattress, bearing foreign intonations that are meant to signify that she's no longer
from our village — she's escaped!”) (“Fieldwork in Ukrainian Sex”), the deterministic lexeme
“npyacuna” (spring) is used to emphasize that it deteriorates the quality and aesthetics of the mattress
by protruding on its surface, similar to how foreign intonations deteriorate the quality and aesthetics of
the native language. Notably, in this context, the comparative phrase takes on an ironic-satirical tone,
as the protrusion of a spring from a mattress is a negative phenomenon disliked by the users of that
mattress. In the sentence ““i, 6auauu, six éona nepeminuaacey Ha Uy, NIOXONTOEMbCS, MOG RIOKUHYMUIL
npyscunoro, Aopian, HiOU 60Ha U cnpagodi CHOBUOA, WO CMYNAE NO KAPHU3Y U 1e0a-MUumb MOodice
enacmu i pozoumucsy” (“And seeing how she changed visibly, Adrian catches on, as if sprung up by a
spring, as if she truly is a somnambulist, treading on the cornice, and in a second, she could fall and
shatter like ice”) (“Museum of Abandoned Secrets”), the deterministic lexeme “npyarcuna” (spring) is
used to emphasize the integral theme of sudden rapid vertical movement. The usage of this comparative
phrase with the determination of “npyarcuna” (spring) elicits an entirely different emotional response
than the previously mentioned quote. It doesn't carry negative associations; instead, it confirms the
author's favorable attitude towards the character who reacts so quickly to a threat.

Thanks to the application of corpus technologies, we have the opportunity to discover that the
effectiveness of comparative phrases in achieving the intelligibility and persuasiveness of a phrase is
due, firstly, to their simplicity in building a logical chain, and secondly, to the transparency of the
internal form of the technical term used in the comparator function: the reader forms his an opinion
about something abstract based on a comparison with known mechanical objects based on certain
integral features. At the same time, choosing an object for its use as a comparator, the author is able to
express her own attitude to the compared object, to evoke certain emotional reactions in the reader's
imagination. Therefore, the comparative phrases create a certain artistic effect.

We observe that the deterministic lexemes Oksana Zabuzhko employs in her literary works,
particularly in comparative phrases, are usually names of well-known objects. However, these words
often originate from foreign languages: “me, wo Oyn0 meoim i Hiuuiv Oinbuie, 6i0CYHYNOCA KYOUCH HA
3Q0HIl NI1aH, 3A8UCTI0, K HPOZPAMA HA MOHIMOPI 8 YeKAHHI Nepe3asanmadicelts cucmemu, 60 nepeo
aUYem 3a2po3u, Wo HACYBANACs, Y CBOEMY HCUMMI He MO2l0 Oiibuie Oymu CX08Ky, Hi 6 0OMi, Hi 8
pobomi” (“What was yours and no one else's has receded into the background, hung like a program on
a monitor waiting for the system to reboot, because in the face of the impending threat, there could no
longer be any refuge in your life, neither at home nor at work™) (“An Album for Gustav”); “6auus
MOpOy 8i8uypa, Wo 3axX00UBCh 2A6KOMOM, HAmMA2YI0uU nogioxa, i I erun npogine 3a 08a KpoKu nepeo
coboro, 1 mpaekmopir ii noznsdy, sk Ha éaricmuunomy zpagiky” (“he saw the snarling muzzle of a
wolf, who started barking, pulling on the leash, and Helin's profile two steps ahead of him, and the



trajectory of her gaze, as on a ballistic graph”) (“Museum of Abandoned Secrets™); “Aopisn zazcarom
He Haomo cxeanioeas, Koau Koaeru s3apydanucs abo HCEHUTIUCH, 68AIICAB, WO menep Ha me He Hdac.
Ilpome 200i 6yno 3anepeuumu, wo sxconami 6oponucs Hibu 3 nodsoeHow cunor. Hiou ixui scinku
nioarcuensau ix dodamrosoio enepzieio. Sk akymynamopu” (“Adrian, in general, didn't approve much
when colleagues got engaged or married; he believed that now was not the time for that. However, it
was hard to deny that the married ones fought as if with double the strength. As if their wives fueled
them with additional energy. Like batteries”) (“Museum of Abandoned Secrets”); “4 npocmo
nocepedrnux, Jlanoce. llfoco sk npogionux cmpymy, posymicw? Hy, we uacom kamanizamop
npouyecy... I max eono eeco yac, i3 camoeo no4amky ye mpueae. A npayioro 000amKomM 00 6AUI020
npoexmy. [Ipoekmy, nos ’s13an020 3 MO€ POOUHOI0, 071 AK020 Mobi npocmo nompiber 6y6 RPOBIOHUK”
(“I'm just a mediator, Lyalus’. Something like a conductor of electricity, you understand? Well,
sometimes a catalyst for the process... And that's how it's been all along, from the very beginning: |
work as an add-on to your project. A project related to my family, for which you simply needed a
conductor”) (“Museum of Abandoned Secrets™). The use of determinations of foreign origin in the
function of comparisons confirms the idea present in the scientific literature regarding the unwavering
intellectualization of the modern Ukrainian language [27].

Summarizing the analysis of comparisons in the investigated material, we note that this literary
device, through the juxtaposition of two objects and the emphasis on a particular attribute of these
objects, not only serves for more precise clarification — it effectively enriches the text with
expressiveness. As rightly noted in [6], “the peculiarity of comparison as an expressive-illustrative
means lies in the fact that it accentuates the specificity of the image of one object or phenomenon
through another, which is better known, brighter, evoking certain aesthetically oriented associations
and emotional evaluative reactions, as well as capturing attention and activating the imaginative
thinking of a person”. Based on the conducted analysis, we conclude that comparisons express the
author's attitude towards a certain object, as there is no real connection between the compared
(comparand) and the comparative object (comparator). This connection arises solely in the mind of the
speaker. It's the writer's creative imagination that selects the object of comparison and determines the
comparative attribute, i.e., the choice of the comparator and the integral theme for creating a
comparative phrase is always linked to the nature of the author's depiction.

4.2. Epithet

The research materials, collected on the basis of corpus technologies, confirm the presence in the
analyzed works of Oksana Zabuzhko of two models of using the artistic means of the epithet using
deterministic vocabulary with the quantitative prevalence of the first model.

The first model involves the use of a deterministic lexeme in the function of an epithet, which
typically doesn't have a pronounced semantic connection with the modified word. Let's consider this
model using the example of using the deterministic lexeme “sipmyansnui” (virtual) as an epithet. The
lexicographic publication “Slovnyk.ua” interprets this lexeme in two meanings: “1. Possible; capable
of occurring or manifesting. 2. Conditional” [28].

o “..ix 3aeansiomv y kamepy eipmyanvnoi pearvnocmi” (“They are placed in the chamber of
virtual reality”) (“Album for Gustav”). The lexeme “¢ipmyanvnuir” (virtual), combined with the
concept of “peansnicms” (reality), is used here, evidently, in the second meaning — conditional
reality. However, the context hints at additional semantic nuances of this epithet: invented,
fantastical, illusory. Moreover, we observe that this short phrase is enriched with profound artistic
thought: the use of the epithet eipmyansnui (“virtual”) aligns with the artistic metaphor “kamepa
peansnocmi” (the chamber of reality). The lexical meaning of the word “kamepa” (chamber) in
this context is “An internal hollow part of a building, machine, or device” [28], so if reality is
confined within the bounds of a specific chamber, the epithet “¢ipmyansnuir” (virtual) also takes
on a certain negative connotation, evoking a corresponding emotional response from the reader.

] “B my mums 51 3p03yMina, Wo, 61ACMUBO, He 3HAI0 C8020 bambKa. il nomep, Koau MeHi 1edse

CNOBHUNOCA CIMHAOYAMD, i 51 3aNAM AMANA 1020 MINLKU MAKUM, AKUM 8iH 0V8 ¥ CMOCYHKY 00 MeHe,

oumunu U nioaimka, — i 3 yiei omo nam’smu, 1uw mpoxu 0omo4eHoi nocmepmuumu, ckynumu (i 3

poxamu Kam sHitlowumu, 60 e HOBUX He npudysac!) ceiouenHaMU — MamMunuMu, Opy3is, Kojer, 1020



cmyOeHmis (sKi, 30a€mMbCs, 3a HUM WAL — KOAU He Opeulyms), ROCIyno8o sMoHmyeana cooi 6
CBI0OMOCMI  Ne8HO20  GIPMYANbHO20 RNEPCOHAMCA — 3 308HIWHICIIO MO20 OamvKka 8
COPOKAN AMUNIMHbOMY,  8HCe-NIKAPHAHOMY, 8iyi U O00CUMb-MAKU NOXMYPOIO HCUMEUCHKON
“cmopi”, akux y 1i02o nokorinii 6yno 3azanom He max-mo i mano” (“In that moment, | realized that,
essentially, 1 didn't know my father: he died when | was barely seventeen, and | remembered him
only as he was in relation to me, a child and a teenager — and from this memory, slightly refined by
posthumous, sparse (and with the years, hardening, as no new ones come!) testimonies — my
mother's, his friends', colleagues', his students’ (who, it seems, idolize him — when they're not lying),
I gradually constructed in my consciousness a certain virtual character — with the appearance of
my father at the age of forty-five, already a doctor, and with a rather somber life “story” that has
aged with time, because there aren't many of those in his generation”) (“Museum of Abandoned
Secrets). The broad context of using the epithet “e¢ipmyansnuir” (virtual) to describe the character
indicates its positive semantic richness. This lexeme can be illustrated with synonyms like
“ompianun” (dreamt of), “ooszoncoanuii” (long-awaited), “ncadanuint” (desired). Thus, through
the author's assessment of this object, the reader perceives the lexeme “gipmyansnui” (virtual) with
a positive emotional connotation..

o “Teopumume codi c60t0 npugamuy GIpmMyansvHy peanbHicms, 00 AKul Hiuui OpyOHi nanu He
mamumyms docmyny” (“He will create his own private virtual reality, to which no dirty hands will
have access”) (“Museum of Abandoned Secrets”). The use of the epithet “Bipryansuuii” (virtual)
is intensified in this context by the additional modifier “npuséammnuii” (private), thereby
reinforcing the semantic aspect of closure and inaccessibility to the general public of the imagined
reality being discussed. As a result of this semantic transformation, the determined lexeme-epithet
“sipmyanvnui” (virtual) becomes associated with synonyms like “nadymana ons cebe” (imagined
for oneself), “ysasua” (imaginary), “ocobucmo cxoncmpyiiosana” (personally constructed).

o “9 mooi we He 3HA8, WO Ye HeoOXIOHA YMO8A MBOPEHHS 6CAKOI @ipmyanbvHol peanvrHocmi, i
eKpaHHOI Hacamnepeod: wod iCHysamu, 60HA NOMPeOYe 6i0 C8OIX MEOPYI6 NOCMIUHOI eHepeemUiHOT
nioJHCUBKU, NIOKUOAHHS 8 020Hb WOPA3Y HOBUX OPOBelyb, HOBUX KIIOKALOPIU JHCUB020 3aNay, — ye
maxk, 5K i3 Opexweio, Ky medc mpeba 66ecv uac niddcusIsimu, 6ooail miibku oepxcayu ii 6 nam'smi
noCMiuHUM PO3YymMoeum 3YCUIIAM, 60, noauuieHa Ha C€6€, 60HA 6MUMb 30y6¢l€mbC}Z, AK KOJICHA
napazumuuxa Qopma dcummsi, sIK omMend, Koau naddae 8UCCane Hero 0epeego, i 3 menesizieto me came”
(“At that time, I still didn't know that it was a necessary condition for creating any virtual reality,
especially a screen-based one: in order to exist, it requires constant energetic nourishment from its
creators, the continual feeding of new kindling, new kilocalories of living fervor into the fire — much
like lies, which also need to be constantly fed, even if just by holding them in memory through
constant mental effort, because if left to itself, it deflates immediately, like any parasitic life form,
like mistletoe when the tree it has drained falls, and the same goes for television”) (“Museum of
Abandoned Secrets”). In this context, the epithet “sipmyansna” (virtual) conveys the dominant
sense of something imagined, but emotionally the reader senses that this is a delicate, tender reality.
These peripheral senses gain significant meaning thanks to the context, enriched with artistic
metaphors like “enepcemuuna nioxcuexa” (energetic nourishment), “kinoxanopii 3anany”
(kilocalories of fervor), and comparisons such as “napasumuuna gpopma sncumms” (parasitic life
form), and idioms like “niokudanns e ozonv oposeus” (feeding kindling into the fire), and so on.
The symbiosis of all these stylistic devices creates a pronounced artistic effect in this sentence.

e “He icnye 6 npocmopi ¢ipmyaibHoi aydiomeKku Gi0ayHAIUX 20]10CI8 Y GIOKpUMOMY 00Cmyni”’
(“In the realm of the virtual audiobook library, there are no echoes of voices in open access”)
(“Museum of Abandoned Secrets). The use of the epithet “sipmyansnui” (virtual) in conjunction
with the term “ayoiomexa” (audiobook library) emphasizes the sema “suragana” (imagined), and
“ysiaa” unreal. However, through the addition of the phrase “in open access”, the sema closure
and privacy, which we have observed in previous contexts, is further intensified. Thus, the epithet
“sipmyanvnuit” (vVirtual) accentuates the sema being created for oneself, for personal needs.

e “Jlopocni, yacamu niocmapxyeami 0imu, AKUM OOPYYeHO 8Ceplio3 6ABUMUCS 8 GIPMYaTbHUIL
ceim” (“Adult, sometimes old children, who are entrusted with seriously playing in the virtual
world”) (“Museum of Abandoned Secrets”). This context testifies to the dominance of the seme
“sucaoanun” (fictional), “nenpasousuir” (unreal) world, and thanks to the predicative lexeme



“basumuca” (to play), we can observe the approach to the semes “kaszkosuir” (fabulous),

“panmacmuunun’” (fantastic), and also feel a certain aesthetic satisfaction from the stylistic

devices that complement the general canvas of this artistic phrase: oxymorons “odopocii

(niocmapxysami) oimu” (adults (aged) children), “scepitoz 6asumucsa” (seriously play), an artistic

metaphor for “6asumucs 6 ceéim” (playing with the world), etc.

So, summing up the analysis of quotes with the deterministic lexeme “sipmyansnui” (virtual) as
an epithet, we notice that in none of the given examples is this epithet used in the first, term meaning
of “possible; the one that can or should appear”, usually the semantics of this lexeme is close to the
meaning — imaginary, present in thoughts, moreover, in each specific context, the emphasis is on
various peripheral semes of the word “sipmyanvnuir” (virtual), which are designed to reproduce the
author's perception of the indicated object and cause an emotional impact on readers. Schematically,
the structure of semantic transformations of the epithet “sipmyansnun” (virtual), in different
contextual environments is shown in Figure 7.

Virtual reality

Semantic layering

Artistic Metaphor

y
an internal hollow part

|

Figure 7: Semantic Structure of the Deterministic Lexeme “sipmyansHuii” (virtual)

The second model of using the artistic means of the epithet with the involvement of deterministic
vocabulary is the use in the attributive function of a lexeme, which thematically does not combine with
the signified word, but thanks to semantic transformation acquires such ability while conveying a
significant charge of expression as intended by the author. This type of semantic transformation can be
exemplified by definitions that accompany the deterministic lexeme “gaza” (phase) in various
contexts. Lexicographic sources interpret “gpaza” (phase) in several meanings: “Phase” (Latin: phasis
from Greek edewv — appearance): 1. Quantitative characteristic of oscillation, which defines the
difference between two similar oscillations starting at different moments in time. 2. Period, degree of
development of something: phase of a binary star's brightness, phase of the Moon. 3. In electrical
engineering, one of the conductors of a polyphase current. 4. In physical chemistry, a separate,
homogeneous component of a physic-chemical system is separated from other parts of the system by a
boundary surface (e.g., a mixture of ice and water at 0°C constitutes a physic-chemical system, and
separately, ice and water represent its solid and liquid phase respectively). 5. In materials science, a
homogeneous composition and structure part of an alloy is separated from other parts by interfaces. 6.
The thermodynamic phase is a thermodynamic equilibrium state of matter distinguished by its physical
properties from other states of the same matter [29]. The illustrations provided below allow us to trace
the use of the function of the epithet in extensive attributive constructions, including subordinate
attributive clauses, which influence the emotional perception of the term “gpaza” (phase). It is worth
noting that the use of such common epithets is accompanied by the incorporation of other stylistic



devices into their composition, reinforcing the artistic effect and contributing additional expressive
layers.

[ “I'tyno, eona dic iwe manenvka — il scumms we 8i0yeHmposane Ha cebe, 6OHA uje HAGIMb i3
MIOM C8OIM He YIIKOM 30/CUlacs, He Guliuiia 3 (hasu JinjleHHs cebe 3a 20moeuMu KiHo-
menespazkamu’, ‘s oc nam’smana ii ¢ ghazi 3akoxanocmi — 30a6a10¢h, ye max HedagHo Oyno, aie
ni” (“It's silly, she's still little — her life is still self-centered, she hasn't even fully integrated with her
own body, hasn't moved past the phase of molding herself after ready-made movie and TV
prototypes”, “I remembered her in the phase of being in love — it seemed like it was just recently,
but no”) (“Museum of Abandoned Secrets”). In both of the provided quotes, an uncoordinated
definition is used as an epithet. Moreover, in the first example, it is extended and incorporates the
artistic metaphor “zinnenns cebe” (molding oneself) (due to the use of this artistic metaphor, the
abstract process of character formation, nurturing one's own intellectual and volitional qualities, is
transformed into the creative process of sculptural molding, acquiring certain material
characteristics, while also allowing one to feel the influence of the artist's talent on the outcome of
this process). Clearly, the term “ghaza” (phase) is used here in its most neutral meaning “period,
degree of development of something”. However, an associative connection with the term's meaning
in physical chemistry “a separate, homogeneous component of a physico-chemical system separated
from other parts of the system by a boundary surface” can be sensed, as the phase of being in love
or of the phase molding oneself are singled out among other phases of the heroine's life activity.
Thus, the author emphasizes the peculiarities, uniqueness, and self-sufficiency of these phases,
enhancing their respective semes and evoking a favorable emotional response from the reader. The
structure of semantic transformations of the term “gasza” (phase) in comparisons with different
contextual surroundings is depicted in Figure 8.

Period, degree of development of something

The phase of molding
Artistic metaphor “molding oneself”

Y

The phase of being in love

Figure 8: Semantic Structure of the Determined Lexeme “¢paza” (phase)

o ‘g eoice Ha mill hasi, Kou emomu He uycut, 60 eé3azani ne wyew mina” (“I'm already at that
phase where you don't feel tiredness because you don't feel your body at all”’) (“Museum of
Abandoned Secrets”). In this example, the function of the epithet is performed by subordinate
constructions, which are intensified by lexical repetition (“don't feel”) and an artistic metaphor
(“don't feel the body, don't feel tiredness”). By employing this common syntactic construction to
define the lexeme “gaza” (phase), a vivid emotional picture emerges, one that the reader can relate
to from their own experience.

o  “...60Ha U 3acmpsena 3 Baoumom max nebesneuno 00620 — Ha mil azi, Koau emxice
nepeeepmacut c60i OHi 8aAINCKO, AK MOKpPY 3eMJlI0 10namoio, 60 Ha micye nozacaoi 1100606i, uu
mozo, w0 Hero 0Oyno 30asanocsa, npuxooums nopoycneua” (“..she got stuck with Vadym
dangerously long — at that phase where you already flip your days as heavily as wet soil with a
shovel, because emptiness comes in place of extinguished love, or what it seemed to be”)
(“Museum of Abandoned Secrets”). In this example, the function of the epithet is attributed to a
series of subordinate clauses, which employ various stylistic devices. We observe the presence of
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artistic metaphors (“flip your days”, “emptiness comes”), comparisons (“flip, like wet soil with a
shovel”), and epithets (“extinguished love”). Thus, a wide artistic canvas is depicted, enriched with
emotions of oppression, sadness, and intense experiences. Therefore, we can conclude that the author
aimed to express her own emotional evaluation of the lexeme “gpaza” (phase) and actualized this
specific semantics to evoke a similar response from the reader. The schematic structure of semantic
transformations of the lexeme “gaza” (phase) in different contextual environments is depicted in
Figure 9.

o “Jlecb He80083i no Braouromy noxopori 6y10 — 8 pecmopaHi, Ha AKIUCb Yypoyucmocmi, Ha mii
¢azi, konu cmonu 02011010MbCA  OPYOHUM HAYUHHAM, MOKpi 6i0 nomy ogiyianmu
CHOMUKAIOMbCA, PO3IANYIOYU NO RaApKemy oecepm, [ pO3MOSU MPAMAMb 36’°A3HICHLb,
po3cunarouuce Ha xaoc camomuix mononozie” (“Somewhere shortly after Vlad's funeral, it was —
in arestaurant, at some event, at that phase when tables are stripped bare with dirty fillings, waiters
wet with sweat stumble, spilling dessert on the floor, and conversations lose coherence, dispersing
into the chaos of solitary monologues”) (“Museum of Abandoned Secrets™). In this quoted passage,
the function of the epithet is carried by three coordinate constructions that descriptively characterize
people's behavior during a meal; these constructions are skillfully enriched with artistic metaphors
(“tables are stripped bare”, “stripped bare with fillings”, “conversations lose coherence,
dispersing into the chaos”), and epithets (“dirty fillings”, “solitary monologue”, “chaos of
monologues ), enhancing the expressiveness of the thought both in content and emotion. As a result,
the determination of the term “ghaza” (phase) gains an ironic and sarcastic tone through this process.

...already at that phase

where...
Axtistic Comparisons:
metaphors: fli 'T'k ! Epithets:
flip your days 19, & et extinguished
: / soil with a
emptiness Shovel love
comes

emotions of oppression, sadness, and intense experiences

Figure 9: Semantic Structure of the Determined Lexeme “¢paza” (phase)

Certainly, through the analysis of a substantial volume of research materials, we observe that the
author skillfully combines various stylistic devices in specific contexts, thus introducing different types
of epithets using determined lexicon. For instance, the application of both models within a single
sentence can be illustrated with the following example: “Boosce wmiil, six orce 51 3a cbo20OHi 6momunacs,
— Heedice oye MiNbKU HUHI 8panyi s 30upanacsa na 3ycmpiy 0o Baouma, nosmoprosana nooymxu ceitl
3A20MOBNeHUll NPOKYPOPCHKULL CRiY npo diguade wioy, MUcHe 00oupana nioxcax i 1oivg — mi cami, 8
akux 6yna 8 nvozo Ha Tapaciecvkiil y OeHv Braounoi cmepmi, 3 pospaxynxom, wo y Baouma cnpayioe
HA HUX NABLOBCLKULL pehieKe, YEIMKHYMbCsL RiOceioomi mexanizmu eunu i nam’amu” (“My God, how
tired | am for today — could it be that just this morning | was getting ready for a meeting with Vadim,
mentally rehearsing my prepared prosecutor's speech about the girls' show, intentionally choosing a
jacket and turtleneck — the same ones | wore to his place on Tarasivska Street on the day of Vlada's
death, with the calculation that Pavlovian reflexes would work on Vadim, triggering subconscious



mechanisms of guilt and memory” (“Museum of Abandoned Secrets”). The technical term “mexanizm”
(mechanism) according to its terminological meaning is combined with the predicate “emuxamuca”
(to activate), meaning to start working. However, this term does not have a semantic connection either
with the epithet “nioceioomuir” (subconscious), as “mexanizm” (mechanism) refers to a material, not
an imaginary object, nor with the uncoordinated definitions of guilt and memory, which based on their
syntactic roles and stylistic content can also be considered epithets.

Indeed, summarizing the analysis of using epithets with the determined lexicon, we note that the
application of this stylistic device leads to the imposition of new semantic layers influenced by the
respective context. Consequently, the author is able to replicate and convey their own attitude towards
specific objects to the reader. Through artistic imagery, the author creates a corresponding mood and
influences the reader's emotions.

4.3. Artistic Metaphor

The application of an artistic metaphor in the artistic style, using a deterministic lexicon, involves
intricate models of semantic transformations accompanied by expressive stylistic and emotional
layering. The deterministic lexeme is transposed into a context thematically distant from its literal
meaning. Consequently, the new context undergoes semantic intensification through the overlay of the
deterministic lexeme's semantics, as well as according to the creative intent of the author who selects
appropriate analogies. This imparts a specific expressive hue to the text, creating an artistic effect on
the readers. “Metaphor is a tool that enables people to use what they know about their direct physical
and social experiences to understand more abstract things like work, time, mental activity, and feelings”
[4]. Let's delve into specific examples from the analyzed works.

o “Amymy meni M08 8I00YI0CS NEPEIACAHMANCEHHA CUCEMU. 51 3HO8Y YYIoch cobor” (“And

here it was as if a system reboot occurred within me: | feel myself again ) (“Museum of Abandoned

Secrets”). “Ilepezasanmascenns cucmemu” (a system reboot) in the realm of modern technology

is a process where the operating system is shut down and restarted; this operation is useful to ensure

system stability, often recommended after installing new software or in cases of prolonged device
operation. The understanding of the technical meaning of this phrase intersects with an entirely
different semantic field — the psychological or mental stability of a person. As a result, the reader
envisions the mechanisms of changes that could take place in a person's consciousness more vividly.

Simultaneously, there's an emotional response to the realization that one can reboot their system and

discard all the emotions, thoughts, and experiences that overwhelmed the character's consciousness,

all without significant effort and in a short span of time.

The schematic structure of the semantic transformations of the phrase “nepesasanmasicenns
cucmemu” (system reboot) is depicted in Figure 10.

Technical meaning

W

System reboot

Semantic field

The psychological or mental
stability of a person

“And here it was as if a
system reboot occurred
within me: | feel myself again”

Figure 10: Semantic Structure of the Phrase “nepe3zaeaHmaxceHHa cucmemu” (system reboot)



o “A na 360pomHOMY pelici — 8dice 3HAIYU, NICAA MO20 PAHKY 3 8IKHOM HA MOKpI 0axu, wo 3 P.
mpeba HegIOKIAOHO peamu, i 00 AKpA3 Oasi 300P08’s, NPUHAUMHI OYUesH020, — 51, K Ha 2pix,
3a66avicuna byna AKpaz maxy myeeHbKy Jisil, HeOA8HO 3 KOHBEEPA, X0 Yiice Ui He 306CIiM C8IxCY,
71€0b NiONCymy HaIbOMOM YHCUBAHOCTI, 3 HeOBO3HAUHUM, K yHigopma, npukudom™ (“And on the
return trip — already knowing, after that morning with a view of wet roofs, that R. urgently needs to
be broken away from, and precisely for the sake of well-being, at least mental — 1, as if by sin, had
just noticed such a snug doll, recently off the conveyor, although not entirely fresh, slightly tainted
with the patina of usage, with an unambiguous, uniform-like appearance”) (“Museum of
Abandoned Secrets”). We observe the presence of a complex amalgamation of stylistic devices in
this quote: an artistic metaphor is used in the syntactic role of an attributive-epithet, intensified by
antithesis (“nedasno 3 xonsecpa” (recently off the conveyor) — not entirely fresh, tainted), and
expressed through other stylistic means (patina of usage, as if by sin, snug doll, uniform-like
appearance, etc.). The use of the term “xonseep” (conveyor) (device for continuous movement of
product parts from one worker to another, for transporting goods, etc. during mass production [29])
as an artistic metaphor involves activating at least three semantic fields on a new thematic level:
newly made, fresh, as new products move on the conveyor; available in large quantities, as
conveyors are used in mass production; not too original, typical, since conveyor production entails
mass manufacturing of uniform products. Therefore, the lexeme “mana” (doll) is enriched with the
corresponding semantics, as well as the expressiveness accompanying the use of these and other
artistic devices, resulting in an exceptional satirical effect.
o “Jloszo ac miu [thinking — author's note] anapam uaxxae — ynopoorcni, sx momop 6e3 naruea”
(“My apparatus wheezed for a long time — empty, like an engine without fuel”) (“Museum of
Abandoned Secrets”). The use of the comparative phrase “ax momop 6e3 nanuea” (like an engine
without fuel) contributes to the expression of semantic transformations through the artistic
metaphor. The reader can envision the activity of an engine that cannot start without fuel, hence
making corresponding sounds — wheezing. Thanks to understanding the technical process of how an
engine operates, the imagery of the functioning of “mucrumensnozo anapama” (thinking
apparatus) becomes clearer and more vivid. Additionally, a wonderfully ironic undertone arises
from the application of these stylistic techniques.
o ..MU CYMIIHHO 6ANAKANU BUKTHOUHO HA 2POMAOCbKO-NOMIMmuyni memu — npo Kyumy i npo
Tonraose, npo nepeminu 6 yps0i i 3aKpymky 2ailok y nac na menebavenni” (“...we conscientiously
chatted exclusively about public-political topics — about Kuchma and Gongadze, about changes in
the government and the tightening of screws on our television ) (“Museum of Abandoned Secrets”).
The use of the artistic metaphor “saxkpymka caiiox” (tightening of screws) in this context is a
frequently employed example of utilizing a deterministic lexicon as an artistic metaphor in literary
and journalistic works. In its technical sense, this phrase is used to denote the process of rotating
screws to create or enhance the strength and reliability of connections between parts. The
metaphorical meaning amplifies the sense of immobility, constraint, as when a screw is tightly
tightened, the part cannot move freely. Hence, transferring this determination to the thematic field
of television, and mass media, emphasizes the semantics of strict adherence to certain requirements
and standards, the impossibility of freely expressing one's opinions, thus acquiring a negative
emotional connotation.
The schematic structure of the semantic transformations of the phrase “saxpymka caiiox”
(tightening of screws) is depicted in Figure 11.
e “_.inpeyedenm 06y8 Ou 011 yinozo xcypuanicmcokozo yexy” (“...and it would set a precedent
for the whole journalistic guild” (“Museum of Abandoned Secrets”). In the quoted passage, the
determination “uex” (guild), which in technical terminology means “the main production unit of an
industrial enterprise (factory)” [29], has transitioned to the thematic field of journalism. This
transition emphasizes the author's opinion that the work of a journalist is no less complex and
exhausting than that of an industrial enterprise. Therefore, the expression is enriched with
expressiveness and gains a certain artistic framing.
e “..HIbU Ha me 60HU, Kyai, U GIOIUBAIOMbCA, WOOU 3HAXOOUMU U NOYINAMU 8 YUIOCH HCUBY
munyewuny” (“...as if they, the bullets, are cast for that very purpose — to find and hit someone's
living past”’) (“Museum of Abandoned Secrets). According to the technical meaning of the lexeme



Ykyna” (buller), it is a small lead or steel projectile for shooting from handguns and machine guns
[28]. Bullets are deadly dangerous for humans and other living beings. In the given context, “xyzui
noyinsnoms y scusy munyewuny” (bullets are aimed at a living past). Through this artistic metaphor,
the reader realizes the mortal threat to this past. Additionally, the inclusion of the oxymoron “scusa
munyewuna” (living past) further intensifies the artistic effect and invokes a sense of concern, the

desire to make efforts to prevent danger.

The technical process
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mass media
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Figure 11: Semantic Structure of the Phrase “3akpymka 2aliok” (tightening of screws)

The schematic structure of the semantic transformations of the phrase “kyii nouinaroms y srcugy
munyswuny” (bullets are aimed at a living past) is depicted in Figure 12.

Information
are aimed

to injure

Living past

Figure 12: Semantic Structure of the Phrase “Kyni nouinatotb y xxusy muHyswmHy” (bullets are aimed
at a living past)




. “...00 JHc, KOXArUUCh NO-CNPABIHCHLOMY, 3MUBAEUICS He 3 NAPMHEPOM, Hi, — 3 pO30YAI0N0
AHOHIMHOIO CUNION0, WO RPOMUHAE CEOIM CHMPyMaMu 6ce Jicuee, NIOKIIOYAEULCS 00 Hel 3 mum, adu
Ha KIIbKa CeKyHO — a-ax! — kamanyiomysamucsi 8 6ioOpyouy 602HUCTIUMU KOHMYPAMU YOPHOMY,
AKill Hema Hi imenns, Hi mipu” (“...because truly falling in love, you merge not with a partner, no,
but with a raging anonymous force that cuts through all that lives with its currents. You connect
with it in order to catapult for a few seconds — ah! — into the trembling darkness with fiery contours,
to which there is neither name nor measure”) (‘“Fieldwork in Ukrainian Sex”). This remarkable
quote demonstrates an extensive metaphor using the deterministic phrase “npomunamu cmpymom”
(cuts through with its currents). Understanding the technical meaning of this phrase and recalling
that the human body is an excellent conductor of electric current, the reader realizes how under the
influence of electricity, heart rhythm can be disrupted or even stopped, and the person's level of
consciousness can change. By using this artistic metaphor, the reader feels certain analogies with
the action of the raging anonymous force, thereby intensifying the artistic effect of the masterfully
formulated idea.

The schematic structure of the semantic transformations of the phrase “npomunamu cmpymom”

(cuts through with its currents) is depicted in Figure 13.
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Figure 13: Semantic Structure of the Phrase “npomunamu cmpymom” (cuts through with its currents)
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Summarizing the analysis of the use of an artistic metaphor using the deterministic vocabulary of
the technical terminology system, we emphasize that the use of this stylistic tool contributes to the
visual expression of abstract thought through the understanding of the term meaning of the
corresponding deterministic lexemes. There is an overlay of term semes on a completely different
thematic field; immaterial, imaginary phenomena and processes are interpreted in the mind of the reader
as completely material, therefore the author vividly and accurately reproduces a complex abstract
thought and conveys a certain sensory and emotional load to the reader, actualizing individual mood
nuances in accordance with his creative intention. Thus, this stylistic device not only enhances the
expressiveness of the text but also adds depth and emotional richness to it.

5. Conclusion

The analysis of semantic transformations of deterministic vocabulary, extracted on the basis of the
General Regionally Annotated Corpus of the Ukrainian Language (GRAC) from Oksana Zabuzhko's
novels “Museum of Abandoned Secrets”, “Fieldwork in Ukrainian Sex” and the short story “Album for
Gustav” makes it possible to reveal the possibilities of achieving a stylistic effect thanks to the use of
technical determinations. It has been established that semantic transformations of deterministic
vocabulary in artistic discourse arise on the basis of the involvement of metaphorization, that is, the
expression of the essence of one type in terms of the essence of another type. The materials of the



research made it possible to distinguish three types of semantic transformations based on semantic and
stylistic processes of determining scientific vocabulary: comparison, epithet, and artistic metaphor.

The deterministic lexemes used by Oksana Zabuzhko in the comparisons attested in the selected
material are usually the names of well-known objects, even if they are words of foreign origin.
Determinations, which are the names of specific technical concepts and have a clear definition in the
scientific field, contribute to the avoidance of an excessive number of abstract thoughts in the artistic
style and make it possible to achieve clarity, expressiveness, and clarity of thought. It is thanks to the
juxtaposition of the abstract and the concrete, which are combined in comparative phrases, that the
author materializes and concretizes her opinion, and also due to the inclusion of integral semes
necessary for her subjective assessment, she fills the phrase with expression, achieves artistic
perfection. With her creative imagination, the writer chooses the object of comparison and determines
the comparative feature, that is, the choice of comparator and integral semes to create a comparative
phrase is always connected with the nature of the author's assessment of the image.

Research materials collected on the basis of corpus technologies confirm the presence in the novels
“Museum of Abandoned Secrets”, “Fieldwork in Ukrainian Sex” and the short story “Album for
Gustav” of two models of using the artistic device of the epithet using deterministic vocabulary: the use
of a deterministic lexeme in the function of an epithet, which usually does not have a clear semantic
connection with the indicated word, and the use of a lexeme in the attributive function, which is not
thematically combined with the signified word-term, but thanks to semantic transformation acquires
such an ability, and at the same time conveys a significant charge of expression according to the author's
intention. At the same time, semantic transformations are aimed at providing a deterministic lexeme
with an additional semantic load that reflects the author's attitude to the signified object and saturates
the text with expression.

The application in the artistic style of an artistic metaphor using a deterministic lexeme consists in
transposing it to a context that is thematically distant from the term meaning of this lexeme, so the new
context undergoes meaningful expression due to the imposition of the semantics of this deterministic
lexeme, as well as in accordance with the creative intention of the author, who selects the appropriate
analogies, the text acquires a certain expressive color and creates an artistic effect on readers.

The technical determinologisms selected by identification from the annotated corpus proved that the
term vocabulary functions organically in the artistic text, contributing to the achievement of lexical-
semantic expressiveness and expressiveness of speech, and becomes an important component of Oksana
Zabuzhko's idiostyle.
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